Transliteration- Telugu 


Transliteration as per Modified Harvard- Kyoto (HK) Convention 
(including Telugu letters - Short e. Short o) - 

a A i I u U 

R RR 1R 1RR 
e E ai o O au M(Hor:) 

(e - short | E - Long | o - short | O - Long) 

k kh g gh n/G 

c ch j jh n/J (jn- asinjnAna) 

T Th D Dh N 

t th d dh n 

p ph b bh m 

y r 1 L v 

S sh s h 

sAmaja vara gamana-hindOLaM 

In the kRti ' sAmaja vara gamana' - rAga hindOLaM, Sri tyAgarAja sings 
praises of the Lord kRshNa. 

P sAmaj a vara gamana sAdhu hRt- 

sAras(A)bja pAla kAl(A)tIta vikhyAta 

A tsAma nigamaj a sudhA maya gAna vicakshaNa 

guNa Slla day(A)lavAla mAM pAlaya (sAmaja) 

C 2 vEda SirO mAtRj a sapta svara 

nAd(A)cala 3 dlpa svIkRta 
yAdava kula muraLI vAdana 

vinOda 4 mOhana kara tyAgarAja vandanlya (sAmaja) 

Gist 

O Lord whose stately gait is like that of an elephant! O Protector of the 
Lotus of heart of pious people! (Or O Sun that blossoms the Lotus in the lake 
called heart of pious people) ! O Lord who is beyond Time! O Celebrated One! 

O Lord who is adept in the nectarine music - bom of sAma vEda! O Lord 
who is virtuous by nature! O Ocean of mercy! 

O Splendrous lamp on the mountain called the nAda consisting of the 
seven svaras bom of nAdOMkAra! O Lord who incarnated in the race of yadu! O 
Player of flute! O sportive enchanter! O Lord worshipped by this tyAgarAja! 

Please protect me. 

Word-by-word Meaning 

P O Lord whose stately (vara) (literally blessed) gait (gamana) is like that of 
an elephant (sAmaja) ! 

O Protector (pAla) of the Lotus - bom of water (abja) of lake (sArasa) 
(sArasAbja) - of heart (hRt) of pious people (sAdhu) (Or O Sun that blossoms 
the Lotus in the lake called heart of pious people) ! 

O Lord who is beyond (atlta) Time (kAla) (kALAtlta)! O Celebrated 
(vikhyAta) One! 



A O Lord who is adept (vicakshaNa) in the nectarine (sudhA maya) music 
(gAna) - bom of sAma vEda (nigamaja) ! 

O Lord who is virtuous by nature (guNa Slla) ! O Ocean (AlavAla) of 
mercy (dayA) (dayAlavAla) ! Please protect (pAlaya) me (mAM); 

O Lord whose stately gait is like that of an elephant! O Protector of the 
Lotus of the heart of pious people! O Lord who is beyond Time ! O Celebrated 
One! 

C O Splendrous lamp (dlpa) on the mountain (acala) called the nAda 
consisting of the seven (sapta) svaras bom of nAdOMkAra - mother (mAtRja) of 
head (SirO) ofvEdas! 

O Lord who incarnated (svIkRta) (literally appropriate) in the race (kula) 
of yadu (yAdava)! O Player (vAdana) of flute (muraLI)! O sportive (vinOda) 
enchanter (mOhana kara) ! O Lord worshipped (vandanlya) by this tyAgarAja! 

0 Lord whose stately gait is like an elephant! O Protector of the 
Lotus of the heart of pious people! O Lord who is beyond Time ! O Celebrated 
Lord! 

Notes - 
Variations - 

4 - mOhana kara - mOhanAkAra. 

References - 

1 - sAma nigamaja - Sri tyAgarAja says that music (gAna) was bom 
from sAma vEda. According to 'kamAtaka sanglta SAstra' by Sri AS 
Panchapakesa Iyer, while Rk and yajur vEdas contain only three svara, sAma 
vEda contains all the sapta svara. 

"Poetry is the essence of Speech; Music is the essence of Poetry; The 
Udgita of Sama Veda embodied by the Pranava is the essence of Music; Thus, 
this Omkaara (Pranava Nada) is the utmost, the most valuble , the final essence 
of all essences." For more information on sAma vEda and its connection to music, 
please visit the site - 

http://www.ramanuia.org/ sv/bhakti/ archives/ oct95/ 0085.html 
Comments 

2 - vEda SirO - Sri tyAgarAja says that sapta svara were bom from vEda 
Siras (vEda SirO). The following are some of the other statements of Sri 
tyAgarAja on the subject. 

In the kRti O rAma rAma sarvOnnata', - VEda Siras' has been used 
(vEda Siramulella nlvE daivamani) which tends to mean 'upanishads'. 

In the kRti 'sogasugA mRdanga', 'nigama Siras' has been used (nigama 
SirOrthamu galgina nija vAkkulatO) which also seems to mean 'upanishads'. 

According to an article found in a web site upanishads are considered to 
be the Tread of vEdA' - 

http://www.hinduonnet.com/2000/ 11/ 07/ stories/ 13070179.htm 

In regard to sapta- svara, the following are some other statements - 

In the kRti 'vidulaku mrokkeda', 'Sankara kRta sAma nigama' means 
'sAma vEda created by Lord Siva'; and also 'nAdAtmaka sapta svara' to mean 'the 
sapta svara are the core of nAda'. 

In the kRti 'nAda tanumaniSaM', it is stated that 'nAda is the essence of 
sAma vEda - the highest of all vEdas' (nigamOttama sAma vEda sAraM) . 

In the kRti 'rAga sudha rasa', it is stated that nAdOMkAra is of the nature 
of sadASiva - 'sadASiva mayamagu nAdOMkAra svara vidulu'. 

In the kRti 'mOkshamu galadA', it is stated that - the sapta svara comes 
out of praNava nAda - same as nAdOMkAra - (prANAnala samyOgamu valla 
praNava nAdamu sapta svaramulai paraga) . 


In the kRti 'SObhillu sapta svara', it is stated 'Rk sAmAduIalO vara 
gAyatrl hRdayamuna' - 'sapta svara is resplendent in the Rk, sAma and other 
vEdas and in the heart of gAyatrl'. 

'vEda Siras' or 'nigama Siras' means 'upanishad'; therefore, 'mother of 
vEda Siras' (vEda SirO mAtR) - would mean gAyatrl - mother of Vedas - 
http : / / blocis. ibibo. com/ vinuquitsmokmq/ Gavatri- Mantra- - - Understood 

According to Sri tyAgarAja sapta- svara were 1)0111 of mother of vEda 
Siras' (vEda SirO mAtRja). As everywhere Sri tyAgarAja states that sapta- svara 
were bom of praNava or nAdOMkAra, 'mother of vEda Siras' would mean 
'praNava' or 'nAdOMkAra' and not gAyatrl, because 'gAyatrl' itself is the 
elaboration of 'praNava'. Therefore, 'vEda Siras' may mean 'gAyatrl' and not 
'upanishads'. 

Alternatively, praNava (OMkAra) and gAyatrl should be considered as 
synonyms. 

Sri tyAgarAja is a nAdOpAsaka. Therefore, anyone who is not a 
nAdOpAsaka would not be able to comprehend the truth behind the statements 
of Sri tyAgarAja only through intellectual gymnastics. Therefore, I leave it to the 
readers to reach their own conclusions. 

3 - acala dlpa - In tamizh it is called kunRin mEliTTa viLakku' ©rarrfjlrar 
GlugiSILl 6)5l6n<3>(g). 

Devanagari 

t t. mm m wr mi 

w Mirt 

3t. mi ftw m fmm 

7 T D T ^‘(TTT)RcrfR' T[t (RTT) 

. % Mr w-w 

mm wr Mk 

Mr m rMMKM Mr (rtt) 

English with Special Characters 

pa. samaja vara gamana sadhu 
hrtsara(sa)bja pala ka(la)tita vikhyata 
a. sama nigamaja sudha maya gana vicaksana 
guna sila da(ya)lavala mam palaya (sa) 
ca. veda siro matrja sapta-svara 
na(da)cala dipa svikrta 


yadava kula mural i vadana vinoda 
mohana kara tyagaraja vandaniya (sa) 

Telugu 

£>. £d 

Sp^ep^d(^)|) i>o p(ep)<^<d £)^Pg<d 
€5. <Dd£os3 £ocp £oc& rr& S^dea 
daea §e> (3(CLXP)05Pea <£po ^eacdo (^) 

£>. ^6 ■Sfr® <£p<dasa £>£>-£>ed 

eJ _d oj 

^p(cp)^o &£> ta^d^cd 
cdpcdSb daea dxaadD spdSdb 
"SpSp^ dd epgdcpas d)c6Scda (^) 

Tamil 

u. sfurrLDgo qjij <s 3 ld<o?tt erougj m)(njS)- 

swn^ewnbLpgQ urrso anbconbjifs qS1<s 2 uj[t^ 
sfurrLD i£]< 95 3 ld 6 d 6Rr°f5rr 4 ldili ardOT oJlaa^iSiror 
@ 3 055 t enfeo ^ 3 (ilht)cuqj[tcu LDmi) urnsouj (sfurrLDgo) 
ff. Geufg 3 <s7i57CSijrT ^.g^go sruufg erueuij 
jBnbfgndaco ^ 3 u eru<aS<s0^ 

lUfTgdSU @60 (LpiJSlf QJ[T£5 3 (offT oSlGioffTn'^ 3 

GLDfrsyDioffT aij ,gujn'a 3 ijn'go eiijB^ssfuj (sfurn-Dgo) 

fficrflrrirSleffT #ljDrT0 r?jani_GujrTG«>T! rBisbGsurrrfl^ujffi 
ffiLDsu^an^u GuapGajrrGaiT! arT&0^suurTri)ULlGi_rTG«>T! 

L| «(Lg an i_^G^ rrG 65T ! 

5ITLD ^uSlLp^ LDLLILDrTioffT ^anff 6Lld)g>jrijG65T! 

rBrbuaRjri_|«GGnrTG«iT! «0anaRjr<a <®i Geu ! OT6ffTan«>TS arruumij; 

ffiaflrbr^lesT ^IjrirB^ r?jani_GiurTG«>T! rBsuGsurnfl^iua 
ffiLDsu^an^u GuOTjjGsurrGaiT! ffinsu^^rbauuupuLlGi—rTGaiT! 
L_|ffi(Lpani_^G^rrG«iT ! 

LDanrD(Lpir)_ii51effT ^ananaiT preimi <5TLp u^Qld^ild 
rBrr^ffi0«nr51efT (Gldq 51 l 1 lJ ©SWaGa! ujrr^sy @su^ 

G^rreffTroGisu! @LpaSlaneuGurTG«iT! <afflan6TTUjrTi_6orTa 
QarTaaanajuGurrGaiT! ^liurrffirriTeaiTrTsb 6orjj^aauQuri)GrDrTG«>T! 
ffi<siflrr)|51e5T ^IrDrjjSj rBani_GiurrG«iT! rBcuGsumfl^iuffi 
aLDsu^an^u GuapGajrrGaiT! arT&0^pauurTpuLlGi_rTG«>T! 
L_|ffi(Lpani_^G^rrG«iT ! 



LD«nrD(y3L£|_ - s_ur0i ^ld ^cbsugj arruj^^lifl 

LD«nrD(Lpi£)_ii5]effT ^6ffT«n65T - njrrG^rrrEJffirTijLb 
<sj~Lp u^ld - @aneu51e5T <^r(Lp arrrrEjasfT 
QerTffiffiansuuGurTiSffT - ,^iuff.#luj«r)ijij_|Lb 2_£uG«rT«nrriJ_|Lb 

Kannada 

eO. r33diD20 dd fiei)c3 

a^;53d(;33)2o sjoe) 5s(o3)Sed dsos^d 

&. aJ 32±> Srtdo&s d>q33 doad nsd ddds) 

e A 

rbes §>eo d(ccb3)02330 djso sosocd (as) 
28 . dcd I^dosc dj3d,26 rj<^j _ nj ,6 

V -o s> 

^ 33 ( 333)280 ded 

cdradd do doodle 23 sdd ddoed 

diSCSod 8 d 3c^dO320 ddc^COi) (r33) 

Malayalam 

oj. cruofflss 01 © 0 ) 120 ) ctoocd^ 

nO^(5n)0(3(oU0)6rife oJOOJ cft>0(OJ0)(3)1(3) 011611^0(3) 

ora. 000(2 0)l0)(28i 00^0)0 (2CQ) 0)00) Oil nJ <6^60) 
0)^60) 031&J (3(CQ)0)OJOIOOJ (20o oJOOJCQ) (OUO) 
dJ. <301(3 031(3(30 (20(3)^ 0\)oJ(5)-OUJ(3 
CT)0((30)s_IOJ (3°lnJ OUlldft^O) 

00)0(301 dBo^OJ £2J(3g°l 010(30) Ol1(SO)0(3 
<3(20aOCD dft>(3 (3)^00)00^ OI03CT)1CQ) (OUO) 

Assamese 

*T. M ffl 5f|f 

\5T. fatW ^ TO 

m %T FGTO^^T (3fT) 

F. C^f fdwf ^S? 

Ff(Ff)F^[ 


¥fW #rT fcrfF 



<R ' 5 ST‘ s 'RtvSr (0t) 


Bengali 

u. ^s? ^ ^ 

^hmhT)^ urn ^T(*rt)#w f^mtw 
v5T. HK ft*1W ^ ftwt 

<3®f %T ^OTO^R^T UR HRm (3fT) 

R C^f tot UKR3? H3-^<T 
R(R) 3 R ftfvs 
¥t*R ^pT ^tRT ferf 1 ? 

CURR ^R ^HiRS? ^t%I (0t) 

Gujarati 

H. ^ilH 0 / q? HHH $-LLU 

<§c*U?(eil)&*Y HLGi SL(Gil)cClct Pl^Lct 
*H. 2iLH PlHH'V $iUL HU °LL c t PlU$il?L 
Hl?L ^LlCH £(Ul)Giq_lGl HL HIGIU (2il) 
U. 4k Pl?\ Hlc^Y Slkt-Sq? 

Hl(kl)UGl £lu eql§ct 

HL6.U SGI H?Oll ULkH PluU 

hUh S? cUl°l?l c Y q<*4u (eu) 

Oriya 

0- 0I0Q 9Q 000 010 

cx 

0010(01)00 010 QK0DG1G 90HIG 
6 ** \ 

a- 010 G000 001 0a gig §000 

cx 

00 010 0(0,1)091 0 01 0100, (01) 

0- 690 06QI 0IG0 0Q-09Q 

(s N 

01(01)00 010 091QG 

\ (O 

0,109 00 0Q01 9100 96010 



691109 QQ QHIQQIQ QQTO (91) 


Punjabi 

u. ttw ^ ^thtj pm 

Rj s dH l d(H T )gH im feffT3 

M. "FTH IrtdlHrT H*~T T-TGT dl'rt fe tl °( H <£ 
7?te 7-T UW^T (TT) 

Id 3 TH'C^rl TTdTS-'FJd' 

#4 7jt%3 
HdHt 

^ cM'dld'rl (TT 7 ) 



